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Research Methodology: Theoretical and Cultural Approaches to 19th and 20th century
Anglophone Literature

Mina Karavanta

In this course, students will hone their methodological strategies through a series of seminars that
will be conducted by the instructor and the faculty members of the postgraduate program. The
aim of this course is the further development and enhancement of the students’ research and
writing skills that are required for the writing of MA research papers and the MA thesis. The
students will complete several short written and oral assignments and a longer research paper.

MebOoboroyin g epsvvac—HOswENTIHEG xut TOMTIOMUEG TQOCEYYIGES OTNY XYYAOPWVY
Aoyoteyvia Tov 190v -200v wtmva

Mivo KapaBavtd

To pdOnpa anoteheiton anod pio oetpa oepvapiny mov Ha dobovy and ) diddorovoa nat uein AEIT
TOL HETATTUYLAXOD TOOYQXUUXTOG UE GTOYO TNV TEQALTEQW aVATTLEY Twy pebodoroywmmy epyaleinwy
TOL ATMALTOLVTAL YL TNV EXTIOVYOY] UETATTUYLUU®OY EQELVNTIMOY EQYXCLMY XL TNG HUETATTLYLUMNG
SIMAWPLATIHYG epYyaoiag. 210 TAalolo Tov pabnpatog, Ha oloxinpwbovy cbvtopeg mpoyopnes xat
YOXTTEG aoUOELS, xaOWG EMGNG UAL PLat TEALXY] EQELVN|TLNY] EQYAGLAL.

Borders in Contemporary Anglophone Literature
Angelos Evangelou

The module focuses on the representation of the border as architecture, a geopolitical entity and
symbol of division, as well as a conceptual space within which the identity of the subject is
negotiated and redefined, contributing thus to the development of alternative political structures.
Drawing on the terminological framework of Border Studies, Border Theory and the Theories of
the Third Space, the module will engage with contemporary anglophone literary and
cinematographic narratives which depict historical borders such as those in Berlin, Cyprus, Israel-
Palestine, the UK-Ireland and the US-Mexico, emphasizing both the experience of obstruction,
marginalization and exclusion as well as the possibility of transgression.

To obvopo otr Zdyyeovy Ayyropwvy Aoyoteyvin
‘Ayyshog Evayyélov

To pabnpa ennevipwvetar 0Ty AVATAEAGTAGY] TOL GLVOPOL WG XEYLTEXTOVINY| BOWY], YEWTOMTIXY]
oVTOTNTA Mot GLULBOAO StalPEaMG 1ot SLY WELGUOL, AR KL WG EVVOLOAOYIUOG Y WEOG EGH GTOY OTOLO



7 TAVTOTYTA TOL LTOXELUEVOD ETAVATEOGOLOPILETAL, CUBAAROVTAG ETGL OTY] ONULLOLEYIN EVIARAATINGDY
TOMTIMOV SOp®Y. AVTAGVTAG ATO TO TAXIOLO TwY XTOLSMV TV Xuvopwy, xal Twv Oswpl®my Tov
2uvopou xot tov Teitov Xmeov, avaddoviatl obyyeove AYYAOPWVO AOYOTEYVINE KL ALVYLXTOYQUPLUE
epya mou e€etalovy 1oTOEMA GLYOEX OTwS avtd Tov Bepokivov, g Kidmpov, tov Iopank xat g
[MTahaotivng, tou Hvwpévov Baotkeiov now ¢ Iohavdiog nabhg xot twv HITA o touv Me€iov,
ypwtiloviag e€lioov 1000 TNV eumelpla ™ TEELOWELOTOIMGNG %Al TOL ATOXAELOROL OGO XL T
duvatOT T SLAOY LGNS TOLG.

Modernism, Marginality and Dissidence
Stamatina Dimakopoulou

The course examines experiences of marginality in American modernism. Through a focus on
marginal and/or dissident figures we will explore works by writers who were or still are in the
margins of the American modernist canon. Work by writers like Mina Loy, Djuna Barnes and
Claude MacKay, well-established in the modernist canon by now, will be read alongside writers,
like Charles Henri Ford and Richard Bruce Nugent who still sit uneasily in modernist contexts and
legacies.

Mov1egviopog xot TetdwerandtyTa
Zropoativee ANpotoTodAon

To pabnpo e€etaler g epmetpieg Tov meptbwpiov otov Apepmavind poviepviopd. Ou peketnoovue
goyo ovyyoagewyv mov PBeebnuav N Poloxoviar axopa oto meptbwpeto tov  Apepuavinod
novtepvtoToL xavove. Eoeye ovyyoagéwv omwg 1 Mivae Aov, 1 Tlobva Mnopve xar o Kiwvt
MoxKeév, nov éyovv mhéov cupneptingbel atov poviepviotnd navovae, o e€etaatoby TapdAinio pe
ovyyoayelc 0mwg o Toapig Xeévot Popvt nat o Pitoaxpvt Mrpouvg Natlevt, 7 évtagn twv onolwy 610
TAXIGLO TNG OVTEQVIOTINY|G UAY|QOVOULLAG TIXQXULEVEL TQORBATUALTLNY).

Spring 2026

“Talking back to Shakespeare”: twentieth- and early twenty-first-century anglophone
novels penned by women

Vassiliki Markidou

The course focuses on representative anglophone novels of the twentieth and twenty-first-century
penned by women that “talk back to Shakespeare”. In so doing, it unravels the means and ways
through which these novels engage critically with the politics of inclusion and exclusion to address
gaps and silences in Shakespearean drama; place marginal Shakespearean characters “center-stage”;
turn motifs from Shakespearean drama into icons of gender and cultural empowerment; distance
Shakespearean plays from the English tradition and align them with local or transnational interests;
advance anticolonial and antiracist values through their function as adaptations or appropriations
of Shakespearean drama; and de-historicize and de-contextualize Shakespeare’s drama to promote

radical critiques of its cultural capital and its frequent association with Anglo cultural hegemony.

«BydZovtag yAwoou» otov XZaiénne: ayylopwve pwubioToQNpaTe TOL EIX06TOL XXl TEMIUOL
EIX00TOD TTEMTOL KIWVY YOUUUEVH KTTO YOVAIXEG

Boothixn Maxidov



To pabnuo emnevipwvetal oe aAVIITEPOCWTELTXG aYYAOYwva pvbioTopnpata Tov ewooTod HL
TOOLLOL EOCGTOD TEWTOL AULWVX YOXUUEVH antd yuvaineg mov «Byalouvv 11 YAwoow» ctov Zai&nnp.
270 TAXIGLO OLTYG TNG OLEQELVYANG, LYVNAXTOLYTAL Ol TOOTOL e TOLG OTOLOLG TO AOYOTEYVIUG ALT
MELUEV UATATUAVOVTAL UE TIG TOALTIXEG GLUUTEQIANYYC %ol ATOXAEIGUOD VLo VO «PWTLCOLYY UEVE UL
oLwTéS ToL catgnnEwoL Hedtou, va weovy xevtpo POLO ot TePtiwELOTONIUEVOLS YXQAKTYQES TOL,
vao petatpédouv potifa tov oe GLUPOAX EVOLVAUWGYG TXVTOTNTAC YOAOL XL TOMTLOTIMNG
eVOLVAUWOYG, VI ATOGTAGLOTOOOLY Tor caténrowma Oeatowma Eoyo amd v ayyluy Taeadoam xal
VoL Tt OLOYETICOLY [E TOTUMA ot LNEEEDVING GLUPEQOVTA, Vo TEORYOLY AVTIXTOMLONQATINEG UL
AVTLOATOLOTINEG OéleC PECH OO TOLG TEOTOLG PE TOLG OTOLOLG AELTOLEYOLY WG WETAPOEES 1)
owolonooelg catgnomwy Beatowmmy Eoywy, Vo anoicTOQIMOTONGOLY Kol ATOTAXLGLGOLY To EQY
auTa Yo voe tpowbnoovy plloonaoTineg ©ELTIKES TOL GoETNEIMOL HEXTEOL WG TOALTIGUIXOL XePUAXLIOL
1oL TG GLYVNG TOL CLVOEGYG e TNV YYANY] TOALTIGUIXT] VYEPLOVIX.

Space and Mobility in Nineteenth-Century Anglophone Literature
Anna Despotopoulou

Following the spatial and mobility turns in the humanities and the social sciences that have
influenced the study of literature, this course will explore the politics of inclusion and exclusion
that underpin the representations of space and mobility in texts of and beyond the nineteenth
century. How do texts negotiate space and mobility in a period of unprecedented demographic
shifts and movements, of expanding transport networks, and of important developments in gender
and class relations? How does the study of space and mobility help us read against the grain and
challenge Eurocentric and humanistic assumptions about subjectivity and (gender, racial, national)
identity? We'll be thinking about the dissolving boundaries between public and private space, work
and leisure, travel and tourism, nation and wortld, through the study of texts by mostly women
authors who in their representation of marginality and exclusion challenge liberalism’s
assumptions: Charlotte Bronté, Mary Seacole, Mona Caird, Flora Annie Steel, Krupabai
Satthianadhan, and Isabella Bird among others.

X®QE0g ®at XYNTIHOTNTA TNV XYYAOPwVY Aoyoteyvia Tov 190v atmve
‘Avva Aeom0TOTODAOD

Me yvopova TG 6TOLOES Yl TOV YWEO %ol TNV KVNTMOTNTX 0TS avOpWTIOTINEG HXL KOWWVIXES
EMOTNIES TIOL EMNQEEXCAV T1] WEAETY] NG Aoyoteyviag, 10 uabnpa o Stepevvnoet g TOALTINEG
OLUTEQIANYC %Al ATOXAELGULOD TTOL SIETOLY TLG AVATXOATTAGELS TOL Y WEOL KL TYG UV TIXOTNTAC O
MELUEV TOL OEXATOL EVXTOL LKV 1ot heTd. o e€eTdoove TOLG TPOTOVG e TOLG OTOLOVG TAL UELLEVAL
SLUTEAYLATELOVTAL TO YWEO XAl TNV UWVNTUXOTNTA O MK TEQLOOO TEWTOPAV®Y O1UOYOXPIUNOY
XANOY®Y Mol UETANLVYOEWY, EMEUTACEWY TWY OUTOWY UETXPOQWY 1ot oNUavTinwy eeAiéewy oTig
OYEOELS TV YOAWV ot Twv Tafewv. ITog 1 wekétn tov yweov xat ™ nvnTnotTag pog Bonbda vo
SraPBacovpe avTtoLUBaTing %ol Vo aPLeB1TIOOLVUE TIG EVEWHEVTOIXES Kot avOQWTLOTINEG TP OOYES
YLOL TNV DTTOUELLEVIXOTNTA 1ot TNV (LAY, YuAeTInY, ebviny) TavTOTNTa; Ao StepevvnCoLIE To ACAUPT|
oplx petafL 6MUOGLoL 1ot SLWTIXOL YWEOL, epyaatag xat avaduyng, Taédtod xat Tovplapob, ébvoug
1oL UOCPOL, UECK XTO TV UEAETY] UELUEVWY UVELWG YLUVOUXWY GLYYQAPEWY TOL UE TNV AVATAQXGTACY]
700 TeELlWELOL %ot TOL ATOXAELGHOL apPLaBnTodY TI¢ TarEAdOYES Tou YhedevleptopoL: Charlotte
Bronté, Mary Seacole, Mona Caird, Flora Annie Steel, Krupabai Satthianadhan ot Isabella Bird
uetad GARWY.



Comics and the Graphic Novel: The Margin, the Gutter, and the Big Picture
Christina Dokou

Heralded as a hybrid art form with a complex and profound affective impact—and not only on
youth/pop cultute—comics and their literary progeny, graphic novels, have gained academic and
theoretical recognition for both their formal properties and their potential to express, and sensitize
people on, issues of marginality and divergence. The analysis of selected graphic novels by western
Anglophone authors will introduce us to the theory and techniques behind sequential art
interpretation, while also showing how graphic auteurs employ those techniques to depict in a
familiarizing (though not beautifying) light identities excluded and/or alienated from the societal
big picture.

To %xopxng xot T0 exovoypupnuevo uobiotopnpa: meEdneLo xut TavoQous
Xototiva Ntoxov

Qg pror vex ho@n vBEdng TEYVNG KE LOYLEY] XAl TEQLTAOXY] EMEQEOY—XAL OYL UOVO OTNV TOT
MOLATODQO—TA MOWING %Al 7] AOYOTEYVIUOTEQY] €S0 TOLG, TO EMOVOYQXPNUEVO pubioToEnua,
OLYXEVTOWVOLY IUXONUAIKO Kot DewENTUO EVOLXPEQOY TOGO AOYW LORPOAOYIUMY LOLALTEQOTNTWY OGO
nowL Lo TV VO TN TR Toug var enpedlouvy meptiwplanég xat amoxkivovaeg TauTtoTNTES Ye evatabinota
not evouvaicnon. H avdAvon emdeypévwy erovoypaprpevey pubiotopnpatwy oand dutinodg
xyyAOPwvoug dnptovpyoug Ho pag etadyet otny Bewplo uot TeYVINES EQUNVELXG TG GELEAINYG TEYVNC,
eve Tautoypove Ha avadeifel Twg oL TEYVIXEG RLTEG UTOEOLY Vo ATeOVioouy pe Oetiny), adhd Oyl
wpatonomuxny, Owbeon, Tig «aopateey Lwég mepfwplonwy avbpnmwy, omorlelcpévey and TO
1LELLEYO UOVWVILO (TAV)OQAUAL.



